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Kyoto Experiment Is an international performing arts festival introducing cutting-edoe parfo rming arts
from around the world since 2010. Featuring not only theater and dance but also visual arts and music
the festival crosses traditional boundaries of genre, bringing together leading examples of experimen-
tal wark. This years ninth edition focuses on the work of female artists or artists and companies that
identify as female. By sharing with audiences not unly these works but alse the contexts from which
they emerged, the festival offers an opportunity to reconsider modern-day androcentrism, patriarchy
and the paternalisrn that remains interwoven into cur society, Transcending discussion that merely
fornents divisions and antagonizes, while encouraging more substantial debate about fundamental
aspects of human life and sexuality, the festival aspires to function as a forum for citizens through the
medium of the arts.

https://kyoto-ex.jp
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Kyoto Experiment Otfice

ek Dai 7 Hase Bldg. 229-2, Shoshoi-cho, Nakegyc-ku, Kyoto

Tel 075-213-5839 Fax 075-213-5849 E-mail info@kyoto-ax.ip
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An astonishing duet that transforms perspectives on how we interact with obhjects

VWhile ralentlessly building a collection of varicus items from everyday life, imcluding roannecuing,
vacuum clzaners, sox loys and baody brushes, Jeong has continued to explore the relationship
between thess abjects and ker own bocy. Her desires and senses at times escalating as she
nteracts with her collaction, she coolly inguires inlo the connection hetweaen tumans anc thase
nhjects of madernity. Her co-performer for Rehab Training is a life-gsized male doll designed fer use
n kealthcare educaticn. Jeong controls “him™ while also sttempting to "rehanilitale” the dommy
througn varous tasks, As lhese astions boild ap the relationship between puppet anc puppetesr
takes on peculiar aspects. How should we define this relationship between “her” and “him"?
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How much do we desire viclence?

n addition ¢ its dramaturgizal ard formal perfecton, the work of Gisale Vienne disturks and
disquiets audiences. The stage is a party spoantaneous y organized by a grovp of young adults
sumewhere in Eurcpe. Attractad by irtense sxciterment and music, their unrastrained movement
's contag ous and overwhelming, The music that st muiates them compr sez mainly cf Detroit
techno tracss from the sarly 19905 O the other hane, the “subtaxs” created by Viennz with the
writer Dennis Cooper ard the 15 darcers are not voiced at all. Their werds are rether translated
into diverse move v erts that immerse the aucience in a vast number of sirmcltanoous narralies.



IHHT&I.I.ATT'DH

PERT'I.'}IHMA"'&EIE

@ VIENNA. AUSTRIA / HELSINKI, FINLAND

| RN} P S e

T
Roberta Lima
s @ cuifiery— g2

7,k 'ﬂ) % Auditorium, Kyozo Art Crerter

# 0] 20min. (F3|730)
Embodiment of Water ® 3

‘Earh perfermancse)

. I i@/ Performance] [4>2%L—a> /Installation]
~10.8 (Man) 19:00- 10.6iSat)=-10.21(5un) 10:00-20:00
2 -10.14 (sun) 17:00- Y SLeF S Pre-Dgening

10.5 (Fri) 17:00-22:0C
10215031700 ¢ /close at 17:C0

3--10.21 (5un) 13:00-

Gfl HEABFRTVET,
Nl —~ A SRS CERE SR Tt TR e,
Tha conie- of gagh perForrrange s o iHarend,
Linparliormansa days Eha dvizdtin = owill ealy e
anm alter 1w parlorrmancu bas finished,

KN EHRARWEICH-BETZLZALDIC
NI A —IADAI VAL —a P ERZEED

FP—T 42— fArtisl Tala
10.7 iSun] 14:00-

> % m EL =R ) e b :;?)Erfei:wri’)f-:ﬁ}‘q
o i T F—FARLEETENEN
oW m-’-ﬁzlj:F:ﬂb%&'.frﬂfr%f\fﬁ&?ﬁ 7E L

TE L ME v r#-RECAHEHE

MESIITERN FITUEN DL A
* HELG oI BEY £
BIsHR IR <BH I E-TEZNT
2= R T AFIE TIEH N
ERLTLS cOHSWMIER, URE
PR EWITLAFERE L. ER
MAF =L, T LTS % |FREA
ST L7ReRIFENTLALLT,
KA EDLEIIIRETES A,
GHETRI Y AFL—3 LB LZER
M T=FE EATHOND. N5 —=
»AFFEEILT AL A A L—25

2 BEOEIZZEET AT

SR S L T WIS WIT TR W T

s pR s

LIS RITITIC R RTITEL ITh

Asrice graing lose their shape and transmute into sake, performances transform an installation

Roberta Lima's pract ce focuses cn her own bady through work that questions the role of the artist
and viewer. Last year, Lima accompanied a female chool sake broweor e Fashiom, <yolo, [carming net
only about the brewing process but alsc the journey of how she bacame a chief brewer. Long over-
seen anly by men, today women are working as chief orewers all over Japan. Through this 2rzcunter,
L'ma came to understand the impaortance of watar. How can water be Lsed as a mataphor for resil-
ience and to help emancipate women from anticuated attitudes? Embediment of Water comprisas
of three performances staged o the same space as an nstallabion. The perfenmances intervens in
the space. changing the irstallat on each time.
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Triggered by the vibrations of a human beatbox, fact and fiction intermix

Chikako Yamashiro's wor« exploras her here prefecture of Okinawa while at times integ-ating her-
self into the frame of hor photocraphy and v deo, Tee throe-sereen installation Med Man was shot in
Ckinawa and Jeju. an island in South Korea with a sim lar Fistory. On tha screens, a momentous re-
ality intersects with a poetiz tiction. The sound of human beatbox ng is reinterpratac as the sounds
of gunshats, pulling the vision of war toward the bady and triggering the viewer to imagine nast and
future wars. During the exhibition, there will also be a live performarce developed out of the Mud
Men installabion. Featunng sound, vones and Toolbage That perturbs and disquiets, these various ele-
ments intermix, opaning up the body to experiance a naw imaaginative jourmey.
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A leading avant-garde group recreates a famous night of radical ideas and debate

A lzading presence nthe New York arts scere, The Wocoster Croun produces multimedia serformance
wark. The croup’s piece The Town Hall Affair is baserd on a debate on Women's Liberatior thet took
place et The Town Hallir New York in 197 1. In front of 2 oacked audience. writzr Norman Mai et fresh
from publishing The Prisanar of Sex, faoed off ina Herce debate against a panel of feminists. In The
Town Hell Affair, against a backdrop of footage taker from thz documentary Town Elooay Hail
performers play T real-life Higures that appeared at the debate. This night of virtuose and virulent
;ousting is vividly brought back to life for contemporary sudiences, ramed trom the point of view of
asbaian journalist Jill Johnston who disrupted the debate and wrote about it afrerwards.
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A clock of light goes around, as if stroking traces of history
A story of perception woven aut of silent objects

With a background as a visual artist, Tanaka has forged her cwn ariginal field through the format of
instellation perfcrmancas. The title of this piace connctes twe meanings: still-life panting and the
idea "It still ives." The poerlormance is strengly linkec to the individ uality f its location. Ir the space
of Nijo Cast 2, a symbol of Japanese modzarnization, Tanaka propnses & dialogue throuch her work, A
plizstiz membrane makes noises like waves, light that moves lie 2 clock casts shadows anc furiture
somencw seems chipoed or warped. Taraka does not apply the rules ot a <raditional structire in her
work. She waits for the narrative of minute perceptions o rise up within each ard every tung we s,
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A unique encounter between dub music and pointe shoes

Cezilia Bennolea and Frangois Chaognaoc s backgroood i convenhionsl dance edocat on avolved
into a hunger for cluk culture and then a kykrid mix of the two. This duo have aow turned their at-
tention to “music wall” sound systems which date back to the 19505 and are inexincably linkoed 1o
the evolution of civerse .amaican music. Far DUB LOVE tney collaborata with HIGH E_CEMERNTES, a
Dubplates CJ from Réunion Island. The tension between the ceep bass sounas and bright melodies
creadees o upoeal solar moses, Classical Ballet techinigues, which eventuzlly transform the bodies of
darcers after challenging gravity for so long, mark out pracise lines ir the vbrating space. The result
is a stripped-down experience cf unyielding music and bodies,
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The seven trumpets of the Apocalypse as shotguns or...? A libidinous, Bacchic landscape unfolds...

Winner of the Silver Lion for dance at the Venicz Biennalz 2018, Marlene Manteira Freitas has been
showing remarkable suzcess in recent years, Her choice of the Eur pides tracedy The Dacchae &3
wspiralion for ths prece wall nol surpise these Samhar wath her weorke This endeavor of applying a
lizerary or psychologizal approach to dance is not a mere detour but rather cpens up the chorzcg-
rapher’s azsthetics. Her staging of The Hacchae evoses anc disassembles the history of tragedy,
vihi'e de'tly evading expected narratives and rational ‘nterpretation. Tha performers are simultane-
cuJsly the masters and puspets of sounds, freely shifzing from dance movements to grotesque faces
and Thealrca! gastures, all unfaolding wittan the nch and powerful world that Freidas constrocis.
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n alternative sex cducation in whic e teaching materials are th r
An akt t ducat hich the teaching malterials are the performers’ own bodies

Female pertormance group She She Pop aspire ‘or exporimental createity that transcenas hieqar-
chy. 'nsoired oy Wedekind's Spring Awakening, a tragic tale of acolescence, and E. L. James' zen-
troversially explict erctic oestseller Fifry Shades of Grey, this "piclure aloum® performance fea-
tures She She Fop zlangside other male and female perfermers of cifferent ages. The men and
women, vounc and old, teke turns perferming the roles of teachers end stucents in a classroom
during a zex educat on lesson, expasing their own bodies and the shame accumulated insice them
without any cecorum. What is sex? What makes a weran 2 woman? What makes a man a man?
What does a child know?
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A double bill of major plays by a playwright who examines contemparary city life in Japan

This is a dcuble Bill of two of director, playwright and novalist Satoko Ickihara’s major plays. Favo-
nia’s rruitiess Fabie follows a female office worker on her quest for genuine leather shoes as she
encounters a series of strange characters wandering around an alley. The Question of Faeries deals
vi'th the shocking massacre at a Japanese care home for tha disabled in 2026. Ichihara is tena-
cious i her examination of the conlemoorary bhorman conditon, Tiroogh monologoes that brm
with animalistic desires and sexual mezaphcrs as well as the enargetic bodies of the actors, the
social fricticns we ceal with on an evervday basis are dragged onstage, highlighting what is cften
ralegated to invisible areas of ife.
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Urnraveling the boundaries ushered in by westernization and modernization, a boltle drifts around
Asia and connects us through dance

Dancer and chereographer Natsuke Tezuka adapted Anatoruc Expeniment 6, onz of a seres she
has deve oped since 20C1, into severa "instructions” and released them into the ses that joins up
Agia. Along with Venur Perera from Sne Lanka and Yeono Ran Sub from Sovth fores, who both
recaivac the floating oottles that contained these "instructions” Tezuksa launched a collaberative
proqecl abioul westernization ard moderrization in Asia. Tezuka says that one o” the great hangeas
brought akout by wasternization and mocernization is the reinforcement of demarcation, from
naticneal bordars to rights and the indiv dua . Back whan these demrarcations were still ambiguous,
how did people live? Car we ancs agam uncover the imnar power ol the bady that bes been bridled
bereath these boundarieas?
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Performed in Erglish zand Spanish with Japanese,
Erglish and Spanish surtitles.
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Bringing former war enemies together on the same stage, 8 master of documentary theater inquires
intn the gap between reality and fiction

Kyoln welcomes the return of Lela Arias, an artist whosa striking sractice extends across theater
as well as film, music, literature and visval art. This play features six peop’s, among Hien a mom-
ber ot a Beatles tribute bend end & triathion champion, Altkough today they lead complataly seo-
arate lives, there is one tung they sharc, They are all velerans who tought in the Falklands War
(Malvinas Warl, a tarritorial cenflict n 1982 betwear the UK and Argentina. These veterans from
opposing sides of the war revis t their memerizs in & space resembling a film set, a most &5 if they
have been te eparted back to the pastin a sime machine. Waat will we find in the averlappimy zone
betws=en reality and liction?



