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#MNo admission for preschoolers,

# Discounted tickets for audiences aged 25 and under are available in limited numbers only
from the ROHM Theatre Kyoto box office or website, or the box office at Kyoto Concert Hall,
An appropriate ID is required when collecting tickets.

#Wheelchair users are kindly requested to contact ROHM Theatre Kyoto in advance.
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-ROHM Theatre Kyoto Box Office | 10:00—19:00 (open every day)
‘Kyoto Concert Hall Box Office | 10:00-17:00
{closed every first and third Monday, or the following day if Monday is o public holiday)

-Online | http://rohmtheatrekyoto.jp/english/tickets/guide/
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This newly launched series aspires to pass on tradi-
tional performing arts as a living stage art. For the
first year, Onoe Kikunojo, the fourth head(lemoto) of
the Onoe school, serves as overall supervisor. Themed
around Buyo(traditional Japanese dance), the pro-
gram features Noh, Kamigata-mai and Kabuki Buyo as
well as talks with the performers.
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Uchitomoude

The kannushi(shrine priest)and miko(shrine maiden)of
|lse Grand Shrine dance for the imperial envoy, who has
come from Kyoto to visit the shrine. The performance is
a prayer for peace and also extols the virtues of the
shrine deity. Enjoy a performance in the inimitably

resplendent and agile Kongo style.
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Tamatori Ama

t

Homage to the Noh play "Ama.” which is based on a
story handed down in Shidoji Temple in Kagawa. It is @
story about a female diver who sacrifices her own life for
her son's success, diving into a deep seg to retrieve g
sacred gem once stolen by a dragon. The work is about

a mother’'s love and devotion.
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Musume Dojo-ji

Based on the Noh play "Dojoji,” this is a major work in
the Kabuki Buyo canon that is said to be the pinnacle of
Onnagata Buyoldance performed by men playing wom-
en’s roles). It weaves a dazzling tapestry of women and
love through colorful costumes and props.
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