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Yokohama Red Brick Warehouse Ma.1 [Yokohams Arts Feundation]

Ambassade de France au Japon { Institut francais du Japon,
Yokohama Migiwaiza [Yokohama Arts Foundation]

The Agency of Cultural Affairs Government of Japan in the fiscal 2017
beyond 2020

Ferforming Arts Meeting in Yokohama 2018 Executive Committee,
Seoul Performing Arts Festival, MASDANZA,

Sibiu International Theatre Festival,

M1 CONTACT Contemporary Dance Festival,

Touchpoint Art Foundation - BODY.RADICAL International Performing
Arts Bienmial

SHISEIDO Co,, LTD.,
Yokohama Branch of Kirin Brewery Company, Limited.,
INVCKENWOOD Corporation, YAMAHA SOUND SYSTEM IMC,

Z0U-HO-HAMA TERRALCE, Steep Slope Studio, 5T Spot, J55 Co,, LTD.,
Kinosaki International Arts Center,
Yokohama Minato Mirai Hall [Yokohama Arts Foundation]

SHINSHOWAN DANCE MAGAZINE, Korean Cultural Center,
Embassy of the Republic of Korea in Japan,

Embassy of the Republic of the Philippines, Tokyo,
Embassy of the Federative Republic of Brazil in Japan,
Cultural and Toeurism Bureau, City of Yokchama

Omo Shinj, Makatormi Katsuhiro, Makaso Anna, Obara Mitsuhiro,
Tarni Shunya, Abe Aki, Oshima Macko, Ota lkuko, Gnozuka Chika

DOkawa Shizuko, Yamasaws Makiko
Dkabe Masahiras {voids inc.|

Kyoshin Printing Ca.,Inc

Mivazawa Takashi f Shimizu Touko [VEJ|
The Word Works, Ltd.

Ando Senshu [ARK ASSOCIATES Inc.

Kobayashi Yoji [Afan Inc.|, Takenaka Satoru [ANT MF Inc.],
Kawamae Hidenaori, Inaba Manatsu [MAMASASLU,
Kamirnura Kazuhide |[TRAMNSAM]

Tezuka Yuji [J55], Sato Taichi f Dtome Ryota f Koike Shintaro
[Yokahama Shimizu Inc.], Bubeta Tomoya

Sumida Takashi [J55], Maruyama Takehika, Shimoda Megumi,
Kobayashi Kayoko

Hata Tomomi f Kojima Mari [J55], Ushikawa Morimasa,
Tao Yuko [APOLLO CO., Ltd.],
Alkawa Takashi, Bomomi Tasuku

Hara Mariko, Mei-Feng, Okada Unkyu
Tsukada Yaoichi
MowDDicam, Sudo Takaki

Brick Warehouse No.1]

Do Shinji, Suzuki Atsushi, Nakatomi Batsuhiro, Makajirma Maomi, Nakasa Anna,
Ubara Mitsuhiro,Okawa Shizuko, Yamasawa Makiko, Watanabe Hieko, Akivama Eiko

= http:/fwww.yokohama-dance-collection.jp/

W @ydc_ex

K1 https://www.facebook.com/YokohamaDanceCollection/
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Choreography, Performance: Hamada Junpei

|French Embassy Prize for Young Choreographer of YDC 2014 Competition]
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| vizited 7 places and met many people in France,
Their kindness and & warm dry wind have remained
in my heart

In France, there was lots of time to lock back on my
Life.

Abaut my life, some | want to return to and othors |
want to get rid of,

“Why am | here?”,

Has my life been already determined?

And my future is also..

| was thinking complicating things over and
made one work naturally in France.

| hope you enjoy my waork.
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Jance Cross is a program for supparting Fren d Japanese chore hers, notably a residence in France ft
Lance Lross | regram for supporting French and Japanese choreographers, notably a residence in France for

the winner of French Embassy Prize for Young GChoreographer and the presentation of its results, This project has

been carried out since 2007 through a parinbership betwieen Yokohama and the Institut Francais Japon.

Iskyl
iRt . T

(YDC2017aAx»~F4iaxvll
Choreography: Shimojima Reisa

[YDC2017 Competition ll: Qutstanding Mew Artist Prize, Touchpeint Art Foundation Prize]
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Born in 1¥92, Shimojima, a native of Kagoshima Prefecture,
began studying dance at the age of saven, with a locus on
Yosakei dance, which iz performed at festivals. Entering J. F

Oberlin University, she studied contemparary dance with

Fisanuki Kunika, She has performed in works by Hisanulki
Kuniko, Ito Chig [Strange Kinoko Dance Company), Uemura
Maoka & Kasal Mitsulake, and othiers. She formed the Kedagoro
dance company in 2013 and is responsible for the choreogra-
phy and preduction of all its works, She won the Newcomer

Prize at the | Want te See Dance Mewcomer Series 15, In the

fall of 2017, she performed her wark in the 5th Body.Radical
Intermational Performing Arts Biennalz, in Hungary. She was
also a finalist at Dance: Akita 2017
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Performance: [to Yula, Koizumi Saori, Makazawa Aki, Shimura Emi, Suetsugu Kyoko, Hirata Yuka, Akita Mai, Mizuguchi Yui, Mizusawa Akane, Mivamote Hasumi,

Shimeajima Reisa Assistant Director: Temman Seina, Kigoro Akane

& resident of Kita-Hiroshima, Hokkaido,
Hamada has studied hiphop, jazz dance, and
contemporary dance at Dance Studic Mind
since he was ning and has appeared inmany
Dance Studio Mind and Hokkaido Dance
Project perfarmances, While a university
student, he joined the dance club Junction
and served as the chair of Spark, the
Hokkaido student dance federation. He has
been creating contemparary dance warks
since that pariod. He won the French
Embassy Prize for a Young Choresgrapher
at Yokohama Dance Collection 2016 and
participated in a half-year residence
program in France starting im January 2017,
refurning te Japan in July,
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Cooperation: DANCESTUDIO mind,

Hokkaido Dance Project, Ltd,
Organ Works
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Choreography: Kim Jeeyeun
{Prizewinner of Seoul
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Dance Collection 10th Edition in 201&])
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Sweet words + sour words = conversation
My geslure + your gesture = harmony
Tradition + modern = present

Jegyeun + Kyeongmin = tasty conversation

A tasty dance movement occurs when a kerean traditional dancer and a modern dancer meet,
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E.A. Korean Traditional Dacne, Korza
Mational University of Arts, School of
Korean Traditional Arts in M. A, Depart=
ment of Choreggraphy, Korea Mational
University of Arts. ONNARA Traditional
Dance Competition, Presidential Award
[1=st Prize] Gyeonggi Provincial Dance
Company |2009-2012] Korea National
Contemporary Dance Company (2017

Performance: Jang Kyeongmin, Kim Jeeyeun
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Like it or not, the day of parting will come.

Will | call it happy or sad_ Will it add significant urgency or be like
pure water flowing through everything? That | now do not know,
But | want to be honest, | want to be natural,

(From Gentleness, Please: The Diary of a Female Soldier in the
United Red Army, by Otsuki Setsuko, who was tortured and killed,}

Under the banner of sokalsu [ collective examination of organiza-
tional problems,” i.e., eliminating by torture and murder members
of the group who are found suspicious|, many members of the
United Red Army were Killed by their comrades in what is known
as the United Red Army Incident. The facts are utterly hard to
make sense of, While it may, | know, be rude of me, | am straight-
forwardly wisualizing my feelings about that incident. This work is
my creation of an arbitrary ideology inspired by that incident,
Today, when this work i1s to be presented, | myself feel frightened
about what | sense, about the form in which | turned that incident
into a choreagraphed work. Am | truly human? I this natural?
Why? Because, in my practice space, | justified that as ideology
and worked towards my performance.

| guess the voung people back then, so intense and committed,
would laugh at my generation, slackers that we are.

The revolutionary movement follows an arduous path, full of bwists
and turns and dangerous spots. We were not given the right path
from the start but had Lo search for it, based on our own experi-
ence,

|From Sixteen Gravestones [vol. 1 and 2|, by Nagata Hiroko, one of
the ringleaders in the torture and killings.)




