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About numerous ‘obscure boundaries’ that we
unconsciously cross in our daily lives.
We would always cross the boundaries without

knowing it. They are always ambiguous. For exam-

ple, when do we start to drink coffee? While many

adults try not to allow children to drink it until they
become a certain age, we somehow cross the
boundary so easily that we start to drink coffee.
We do not remember the first time we actually
drank it. When do we reach adulthood? TV pro-
gram shows wars in far foreign countries. We
watch war through TV screen, while we live our
daily lives, Seeing the buildings collapse, | felt like
the definite boundary, which must have been hard
to cross, began to fade little by little. | clearly real-
ize that there are no boundaries and that place is
connected to this place. And then, while we watch
war on television, we drink coffee again today.
Everybody might cross the boundary in this way
sometime somewhere. Well, we did not notice.
Uncertain memories, forgotten everyday lives, one
day dreams, someone’s tragedies... We take one
sure step. We remember even if we forget. We
remember this foot which stepped on that line.

And we drink coffee again today.

Concept for the premiere in 2002

go café and coffee roastery| B B3 ARy LT LFa—E—,
F7AZICTIRER! FOTbobBELALIZTV]

Please enjoy specially blended coffee,

brewed by “"go café and coffee roastery”, on sale at the foyer!

RE, RIESHEP,

go cafe and coffee roastery| http://go-cafe.jp/
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(F#3F). nonowa coffee festival & craft
beer (B/vEH) Lot a4 < FiohEM,

A shop owner, a roaster as well as a photographer, sells
coffee beans which is delicately finished with careful handi-
craft like burning photographs one by one in a darkroom,
with a crank-hand roaster on direct fire. Currently beans
are available only on the webshop, but he takes part in the
events such as ‘panichi / bread marcket’ [in Kichijoji], and
nonowa coffee festival & craft beer lin Higashi Koganei]. A
real store is planning to be open.
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beyond 2020

EFSEEHI—T4>7in BRI0BRITEASE.
Seoul Performing Arts Festival, MASDANZA.
EVEEBRME(FITS in Romanial.

M1 CONTACT Contemporary Dance Festival.
Touchpoint Art Foundation - BODY . RADICAL International
Performing Arts Biennial
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Organizer Yokohama Red Brick Warehouse No.1 [Yokohama Arts Foundation]

Co-Organizer Ambassade de France au Japon / Institut francais du Japon,

Yokohama Migiwaiza [Yokehama Arts Foundation]
Subsidy
Certification

The Agency of Cultural Affairs Government of Japan in the fiscal 20017
beyond2020

Performing Arts Meeting in Yokohama 2018 Executive Committee,
Seoul Performing Arts Festival, MASDAMNZA,

Cibiy International Theatre Festival,

M1 CONTACT Contermporary Dance Festival,

Touchpoint Art Foundation - BODY RADICAL International Performing
Arts Bienmal

SHISEIDO Co., LTD.,
Yokohama Branch of Kirin Brewery Company, Limited.,
JNCKEMWOOD Corporation, YAMAHA SOUND SYSTEM IMC,

Z20U-NO-HANA TERRACE, Steep Slope Studio, ST Spot, J55 Co., LTD.,
Kinosaki International Arts Center,
Yokahama Minato Mirai Hall [Yokohama Arts Foundation]

SHINSHOKAN DANCE MAGAZINE, Korean Cultural Center,
Embassy of the Republic of Korea in Japan,

Embassy of the Republic of the Philippines, Tokyo,
Embassy of the Federative Republic of Brazil in Japan,
Cultural and Teurism Bureau, City of Yokohama

Partners

Sponsoring

Cooperation

Support

Producers Do Shingi, Makatomi Katsuhire, Makaso Anna, Obara Mitsuhiro,

Tani Shurya, Abe Aki, Oshima Maoko, Ota fkuko, Cnozuka Chika
Ticket Administration Dkawa Shizuko, Yamasawa Makiko

Publicity Design Dkabe Masahiro {voids inc.|

Print Kyoshin Printing Co.,Inc
Wabsite Design Mivazawa Takashi f Shimizu Touko [VEJ]
Translation The Word Works, Ltd.

Technical Director Ando Senshu [AEK ASSOCIATES Inc.

Stage Managers Kobayashi Yoji [Afan Inc.|, Takenaka Satoru (ANT MP Inc.],
Kawamae Hidenari, Inaba Manatsu [MANASASLY,
Kamimura Kazuhide |[TRANSAM]

Stage Tezuka Yuji [J55], Sata Taichi / Oterne Rycta [ Koike Shintare
[Yokohama Shimizu Inc.), Kubota Tomoya

Lighting Sumida Takashi [J55], Maruyama Takehiko, Shimoda Megumi,
Kobayvashi Mayoko

Sound Hata Tomomi / Kojima Mari [J55], Ushikawa Morimasa,
Tao Yuko [APOLLO CO., Ltd.],
Alkawa Takashi, Konomi Tasuku

Interpretation Hara Mariko, Mai-Feng, Okada Unkyu

Phatography Tsukada Yoichi

Video MowDOicam, Sudo Takaki

[Yokohama Red Brick Warehouse Mo.1]

Dno Shingi, Suzuki Atsushi, Nakalomi Katsuhiro, Nakajima Naomi, Nakaso Anna,
Dbara Mitsuhiro, Okawa Shizuko, Yamaszawa Makiko, Watanabe Higko, Akivama Eike

http://www.yokohama-dance-collection.jp/
YW @ydc_ex

K1 https://www.facebook.com/YokohamaDanceCollection/
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Yokohama Red Brick Warehouse Me.1[Yokohama Arts Foundation]

1-1-1 Sinko, Maka-ku, Yokohama, Kanagawa, 231-0001, Japan
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As people cannot live without being connected with
society, this piece is also strongly influenced by the
social condition and background of its time. In 2002,
when it was premiered, we experienced the global
recession, 9.11 attacks, and terrorism and war sneaking
into our daily lives. When that period begun, we thought
“we had been dreaming of a brilliant future in the 21st
century, but there is nothing good!”

We were still in our twenties and young. When we
presented our works, they were criticized as incoherent
or not making any sense... (It is nat much different even
now.] Nevertheless, at that time, we had to express
something in order to convince ourselves what we were
experiencing. We would realize later that what is right,
what is wrong, and how it will influences our future
lives. Experience is always like that.

Looking back on those days, our works may have been
incoherent and meaningless. However, when people
facing each other, there would be no coherency or
consistency. No one wants a rational and reliable
experience. In our lives, there is no connection between
cause and result. Therefore we need to shout
something. It would be the same in any time and place.

It has been 17 years since then and we live in another
tirme. The performers of today's show are from the
same generation as us in those days. We hope they will
express how to live in this time through this piece. We
hope to see a landscape different from the one in those
days with the same urge that we had back then.

Program Motes, 2018 Yanaihara Mikuni, Nibroll

AR A, HAEH K Productions, BETR, FRELFYUAF LHEEL  HA&HFVay A6 RWEARST

Cooperation: SKANK, studio Nibroll, Yanaihara Seminar Kindai University, SNOW Conlemporary, Takagi Mayu, lwabuchi Teita, Takahashi Kohei, lto Takeshi,
Takinairi Kai, Kato Yuki, Hisano Keitaro, K Productions Ltd., Kanbe Chigi, Grist Imc, PR Support: precog co. LTD, Co-Organizer: Steep Slope Studio
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#11E : MotionGallery STUDIO

Choreography: Yanaihara Mikuni

Visual: Takahashi Keijsuke Music: Kata Yukl Costume: Yanaihara Mitsushi

Performance: Kamimura Yuuki, Suzuki Takashi, Tomono Shota, Nobori Yoshiki, Mase Natsumi, Mochizuki Meiry, Yagi Kotaro

[Decumenting] Direction: Yoshigai Nao Produce: Otaka Takeshi [MotionBallery], Shiota Kaihei (EIZOH LABORATORY INC.]

Production: MotionGallery STUDIO
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Farformers photos by Takahashi Beisuke
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